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【論文要旨】
本論文は，中国における博物館について，特に博物館の歴史的発展の変遷について，統計データ
収集，整理と分析を通し，各時期の政策の史料論的考察を基に，建国以来の博物館の発展の状況を
描写し，経済的要因，社会通念，政府が策定する政策など，一連の社会的要因の影響との関係につ
いての検討を加えたものである。
分析は，全体的な傾向分析，地域別分析，博物館種類別分析の 3 つに大別される。統計データ
を収集し整理した後，全体的な傾向を見出し，重要な変化を強調した。また，比較可能な対象間に
並行または補完関係があるかどうかを調べ，統計を深く掘り下げた。
本研究の結論として示した主たる論点は次の四点である。
(1）中国の博物館の発展は顕著な成果を上げており，現在までの開発が急速であることがわかる。
(2）文化産業の発展は経済の進歩と結びついている。
(3）経済的要因の他に，公的政策や計画は，博物館の発展に徹底的に影響を与えた。今や計画は
比較的合理的なものとなっている。
（4）しかし，中国の博物館は展示内容を豊かにする，収蔵品の保存状態の改善・異なる地域間や
各種類の博物館の間バランスを保つことが必要である。
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1-Introduction
China has been experiencing a noticeable boom for more than twenty years, especially in the area
of the economy, which has been seen by the whole world, but the area of the museum is no excep-
tion. The ‰ourishing museum world in China is not only embodied in the aspect of the sharp
increase of the amount of museums, but also in the aspect of their quality. The development of the
museum world is never isolated, it is always aŠected by a series of social factors, for instance,
economic factors, social concepts, as well as policies and guidelines that are made by governments.
According to Denton (2005, p. 565), China owns more than 1500 museums, which makes it rank
seventh in the world of museums. The number is much less than those of the top three countries,
since the United States owns the greatest number of museums, which is over 8000, Germany has
more than 4500, and Italy owns about 3500 museums. However, it should be mentioned that ac-
cording to the o‹cial statistics by the National Bureau of Statistics of China, by the year the
People's Republic of China was established, there were only 21 museums in China. The growth of
the quantity of museums in China is striking. Compared with the Western world, Chinese museums
are developing in diŠerent ways, and increasing in number much more rapidly than Western muse-
ums, especially in these last twenty years. For example, China had built 451 new museums by the
year of 2012, while the United States built only 2040 new museums every year in the decade be-
fore 2008, when the ˆnancial crash happened (The Economist, 2014). This signiˆcant contrast is
noticeable; therefore the development of Chinese museums is well worth discussing but a lack of
data analysis about it.
The overall aim of this dissertation is to sketch a general outline of the development of Chinese
museums since the establishment of the People's Republic of China, to present an overview of the
museum development path of modern Chinese history, especially these last twenty years, by
analysing the statistical data year by year. By enhancing the understanding of development path of
museums in China, its driving factors can be found out, and the experience can make use of future.
Some signiˆcant trends resulting from the data and the factors related to it are also discussed. This
dissertation aims to attempt to provide answers to the following questions:
― To what extent can policies and governmental guidelines aŠect the development of the
museum industry1 in China?
― Are the signiˆcant ˆgure changes in statistical data consistent with signiˆcant changing
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1 The term `museum industry' is often used in administrative guidelines speciˆc to the museums in China,
which means ``the museum world'' rather than showing the intention to proˆt. The museum industry is not
supposed to be used as a proˆtable tool, which is also explained in the ˆrst paragraph of page 18.（本論文中に
出現する「museum industry」の日本語訳は「博物館産業」ではなく，営利目的でない「博物館業界」のよ
うな意味で使っている。）
periods of China's economy and politics?
― Has the development of the museum industry in China met the goals set in governmental
plans?
― Are the Chinese governments plans for museums rational or not?
In order to achieve these aims, this dissertation has been able to get the annual statistical reports
of the National Bureau of Statistics of China from the years 1996 to 2017, which means the annual
statistics from the years 1995 to 2016. However, since the year 2010, the statistical data of muse-
ums by type is no longer published on China Statistical Yearbook, but has been published on China
Cultural Relics Yearbook instead, which is edited by the Ministry of Culture of the People's Republic
of China. This dissertation has been able to get the annual China Cultural Relics Yearbook from the
years 2011 to 2016, which means the statistics from the years 2010 to 2015.
Firstly, statistical quantitative research methods will be used to organize a series of raw data, and
examine the trends in China as a whole, as well as the regional trends in each province and region.
The types of museums being built will be examined, and speciˆc analysis will be done on the
detailed data from the Eleventh to Thirteenth Five-Year Plan periods (20062020), thus re‰ecting
its development status, problems and trends, in order to reveal the law of the development of
Chinese museums. Secondly, it will put forward the governmental plans, and national Five-Year
Plans as well as administrative guidelines especially for the museum world, summarizing and reˆn-
ing the points related to the development of Chinese museums. At the same time, this dissertation
will discuss the relationship between data analysis of museum development and the impact of ad-
ministrative plans.
The ways of data collection in the areas of Hong Kong, Macau and Taiwan are diŠerent from
that of Mainland China. Thus, due to the limitations of statistics, this dissertation will only focus on
the development of museums in Mainland China.
The lack of previous research and literature published on how governmental factors in‰uence the
development of museums, as well as the lack of annual data analysis of museums makes this disser-
tation more original, both in terms of its method and in terms of the data analysis presented here.
There is nothing that can deˆnitely be compared with this dissertation, which makes this disserta-
tion more valuable since it can ˆll gaps in museum data analysis, as well as the in‰uence of the
governmental factor on museum development.
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2-Methodology Applied for Data Analysis and How the Result of Data Analysis
Combines with Documents to Create Arguments
There should be an inevitable and close relation between statistical analysis and research on
museum studies and the management works in museums. It is important to do explorative exploita-
tion on critical data analysis in the area of museum studies. However, as mentioned previously in
the literature review, the lack of previous research and literature published on data analysis in
museum studies makes this dissertation more original both in terms of the method used and data
analysis. So the author decided to learn the methodologies of data analysis from sociology and pick-
ed up several simple methods to analyse the data the author has obtained for this dissertation.
Moreover, on this basis, the author has been able to create the own way to analyse statistical data
to adjust measures to the case of Chinese museums.
There are two ways to gather data. The ˆrst way is to get data directly through experiments and
surveys, which is called primary data. The other way is to make use of the secondary data collected
by others, which is how the data of this dissertation was gathered. As to this dissertation, the data
needed is gathered from o‹cial statistical data. The National Bureau of Statistics of China has pub-
lished a statistical yearbook every year from 1996 to 2017. The year book of 2018, which contains
statistical data of the year of 2017, had not been published by the time this dissertation was being
written. This o‹cial statistical data from the National Bureau of Statistics is authoritative, with a
high level of reliability, which supports this dissertation with a stable and rigorous data basis.
Some parts of statistical data may diŠer year by year as a result of the development or change of
the way data is collected, as well as changes in social cognition. For instance, the statistical reports
from 1997 to 2001 divide museums into three types-comprehensive museums, special museums and
memorial museums. But from the year 2002 to 2010, the way to classify the types of museums in
the national statistical report had changed, to divide museums into ˆve types, which are compre-
hensive museums, history museums, arts museums, natural science and technology museums, and
others. In view of this circumstance, the analysis of museum types in this dissertation will be divid-
ed into two parts due to these two diŠerent ways of classiˆcation.
The data in national annual statistical yearbooks is scattered and disordered. In order to analyse
them eŠectively, the author has sorted and organized the data, made several spreadsheets of diŠer-
ent categories of museum data, and diŠerent types of charts - line charts, bar charts, etc. to make
the data clearer and more direct to read. The combination of spreadsheets and charts ensures the
statistical data is systematic and makes it easy to do comparisons. That is to say, for this disserta-
tion, the data collection has been done by the National Bureau of Statistics of China, while the data
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cleansing, reforming and analysis have been done by the author.
There are ˆve basic research methods of statistical analysis, which are the statistical grouping
method, macro observation, comprehensive analysis, induction and deduction analysis, and the
statistical models method. They are usually combined with other approaches, instead of using a sin-
gle method. This dissertation mainly employs the ˆrst two methods and also applies a little compre-
hensive analysis to achieve its aim.
The author mainly used Microsoft Excel to achieve the goals of data cleansing, reforming, as well
as the making of tables and all types of charts. All of the tables and charts shown below were made
by the author. Charts provide a visual representation of the huge quantity of messy statistical data;
they can be used for understanding trends better and can promote better integration of data as well.
However, due to the limitation of knowledge of statistics, the analysis methods used here are rela-
tively primitive. Though a series of tables, charts and calculations are made, the author did not app-
ly statistical software, such as Statistical Package for the Social Sciences (SPSS), to analyse the
data. However, several factors of speciˆc historic periods that might aŠect the result of data have
been taken into account in the discussion, which can partially solve these shortages.
After gathering the statistical data, sorting and organizing them, this dissertation will attempt to
observe trends in the series of spreadsheets and charts, ˆnd overall trends and highlight signiˆcant
changes as well. This dissertation will also make several comparisons on speciˆc ˆgures selected,
ˆnd out correlation or contrasting relationships between the data, ˆnd out whether there are
parallel or complementary relationships between two or more comparable objects or not, in order to
dig deeper into the statistics.
After analyzing the statistical data itself, this dissertation will attempt to go through the gover-
nmental guidelines and policies in the area of the museum and cultural industry promulgated by
government o‹ces. As all the governmental documents of China are written in Chinese, the ability
to translate between Chinese and English is required in order to discuss the connections between
administrative documents and the statistical data, ˆnd the extent to which governmental guidelines
and development periodicity plans are re‰ected on the statistical data, and whether the goals writ-
ten in governmental plans have been achieved or not. However, it should be mentioned that the
result of data analysis does not show deˆnite causal relationships; it just shows that there is a corre-
lation between the governmental side and the development of museums in China. As mentioned
above, this dissertation learns from some approaches of sociological data analysis. Sociological data
analysis is employed to create sociological models. The correlation between the objects is never ab-
solute (Land, 1969, p. 3). That is to say, there will be variables which change at a proportional rate,
the result obtained by analyzing the data targets does not imply causal relationships absolutely, but
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Table 1. Number of Museums in China 19492016.
we can see the correspondence if we keep this variables in mind and never think in absolutes, since
there will always be other elements that are not being counted into the data analysis but they surely
have in‰uence on the objects of study.
This dissertation will not contain complete translations of governmental guidelines and develop-
ment plans. However, the parts related to core ideas of development, practical objectives, as well as
target numbers, will be picked up and translated in this dissertation. After that, the connections be-
tween the conclusions drawn from the analyzed data and the plans and targets made by the govern-
ment may be visible. In this way, the questions of why the trends go as the chart shows, what
causes the periodical ‰uctuations, as well as how the signiˆcant turning points and changes happen
can be answered to some degree.
3-Data Analysis & Discussions on Statistical Data of Museums in China
In this part, this dissertation will analyse every year's statistical data of the museum industry in
the annual national statistical yearbook of China. The analysis will be generally divided into three
aspects: the overall view, analysis by region as well as analysis by museum type. In each part, the
development status of museums in China, signiˆcant changing points and development trends will
be analysed.
The statistical analysis is not an analysis for each single year, but will combine the data of each
year together, from when the People's Republic of China was established, especially from 1995 to
2016, which have detailed annual statistical yearbooks. The numerical values describing the growth
rate of the increase in the number of museums and so on appearing in this part below are all calcu-
lated by the author using statistical formulas.
3-1 Analysis on Overall Annual Statistics of Chinese Museums from 1949 to 2016
In this section, the overall trend of the development of museums in China will be analysed and
discussed in a timeline sequence.
According to Table 1 and Chart 1, the overall trend of the growth of museums in China shows a
steady increase. In the decades after the establishment of the People's Republic of China, statistical
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Chart 1. Number of Museums in China 19492016.
data could only be collected three times: in the years of 1949, 1952 and 1957. It was not only the
statistical work that was ignored during that decade. There were only 21 museums in the whole
country in 1949, a number which increased to 35 in 1952 and had reached 72 by the year of 1957.
Though the growth rate was remarkable - more than 30 for the ˆrst three years since the estab-
lishment of the People's Republic of China - and it had doubled by the following ˆve years, the
growth rate of the quantity of museums seems to be of no meaning since the base was too small.
Since the state had just been established and began to recover and restored from the traumas of the
World War II as well as the Chinese Civil War, the incredibly low number of museums can be seen
as a re‰ection of the severely limited infrastructure during that time. According to Varutti (2014, p.
36), the Chinese museologist Su Donghai reˆned the deˆnition of the museum, which made the de-
velopment of museums possible in the case of socialist countries. He wrote about the museum
philosophy in China and published overseas (for example, Museums and Museum Philosophy in
China, Nordisk Museologi, 1995･2, pp. 6180), and he regarded the progress made in the aspect of
museums as an achievement of industrial development. During that period, museums in China were
entirely used as propaganda tools to promote the ideas of socialism, instead of saving historical
treasures and ancient culture. From 1957 to 1962, a considerable increase can be seen in the chart,
the amount has been increased by a factor greater than three. The sharp increase was due to the
Great Leap Forward, which took place from 1958 to 1961. It was also the period of the tenth an-
niversary of the establishment of the state. The government allocated funds to create a series of na-
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tional museums, which are the core museums in China. The Great Leap Forward is a period under
the guidance of ``Leftist Impatience and Rashness Thoughts'', though it aimed to improve the de-
velopment level of China as soon as possible and get rid of backwardness, it neglected the objective
laws of economic development. This ‰atulent movement made people think unrealistic, and imprac-
tical guidelines made in this period also in‰uenced the development of museums in China, and the
quantity of museums in China tripled as a result. According to Feng (1991, p. 38), the overall
guideline made in The Great Leap Forward Period asked the museum world to establish a huge
number of museums at the county level almost overnight, which was far beyond the development
level of the economy at that time. There was a slogan said, ``There must be museums in every
county, and there should be exhibition rooms for people's communes''. Compared with the level of
the national economy during that period, this growth of museums was unimaginable. However, the
amount of collections and museum staŠ could not meet the demand for so many newly-built muse-
ums. These museums were probably existed in name only.
What is worse, after a short recovery and construction period, the number of museums in China
was battered in the Cultural Revolution from 1966 to 1976. The Cultural Revolution spread in every
aspect related to culture, and the museum world was no exception. This considerable decrease can
be seen in Chart 1 as well. Guided by the ``May 16 Notiˆcation'', large numbers of cultural relics
and museums were destroyed. Not only were objects and museums themselves damaged, museum
staŠ were also persecuted.
After the culture catastrophe from 1966 to 1976, there came a restoration period and then, by the
year of 1978, the government introduced the ``Open Door Policy'', which marks the starting point
of the Opening and Reform Period. The museum world had been steadily recovering before this
dramatic period. The number of museums during the Cultural Revolution was 182 in 1970; by 1978,
the number of museums had recovered to 349. Moreover, thanks to the policy of Opening and
Reform, the museum world in China began to enjoy the prosperity for development of this country,
especially the development in economy. By the year of 1985, the number of museums had increased
to 711, a number double that of seven years previously. Not only had the number of museums in-
creased, there were also internal developments. Since the social concept has changed due to the
policy of Opening and Reform, as the principal point of Chinese society was no longer class strug-
gle, museums resumed their normal functions with regard to cultural relics and history, instead of
being a tool of propaganda. Thus, this growth is diŠerent from the growth during The Great Leap
Forward; both the quantity and quality were improved.
After the ˆrst stage of Opening and Reform, the development of museums in China gradually en-
ters a smoother growth period that lasts for twenty years before the Eleventh Five-Year Plan
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Table 2. The growth rate of museums in China 19862005. , Data calculated and table illustrated by the
author.
Chart 2. Growth Trend of Museums in
China 20062010.
Chart 3. Growth Trend of Museums in
China 20062016.
(20062010). According to Table 1, it was not until this period (from the year of 1985) that the na-
tional authority started to continuously count the amount of museums every year. Table 2 shows
the growth status of this period. Compared to the previous period, the growth rate remains at a
relatively low level, especially in 1990s and the following decade. From 1980 to 1985, the number
of museums has been increased by 94.8, almost doubling. For the following ˆve years, the
growth rate decreases to 42.5, which is 52.3 less than that of the previous ˆve years, much
slower. However, the growth rate decreased to 11.8 for the ˆrst half of the 1990s, and 16.6 for
the second half of the 1990s. The number of museums in China increased by 13.6 in the ˆrst ˆve
years of the twenty-ˆrst century. Thus, the 1980s can be seen as the end of the second boom in the
growth of museums in China. The rapid growth of museums agrees with the national policy of
Opening and Reform, as well as the rapid growth of the economy. By the time of 1990s and the new
century, the number of museums in China has reached a level relatively comparable with the de-
velopment level of the economy, and enters the stage of enriching and perfecting existing muse-
ums. As a result, the growth rate slowed down and kept a stable level throughout those years. In
addition, there are only 4 museums newly built in 2003, which is an incredible decline. The reason
for such little growth is that China was hit by Severe Acute Respiratory Syndrome (SARS) that
year. The development of all aspects stagnated since nearly all available resources and money in
China were put towards ˆghting the disease.
As the overall trend of the development of museums in China shown in Chart 1, China is ex-
periencing the biggest and most signiˆcant boom in the development of museums than any other
period, which begins in the year of 2006 till now. Chart 3 shows the overall growth trend in these
ten years.
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Chart 4. Growth Trend of Muse-
ums in China 20112013.
Chart 5. Growth Trend of Muse-
ums in China 20112016.
By the year of 2006, the third boom in development of museums in China comes. From the year
of 2006 to 2011, the number of museums has increased by 63.9, which means the number of
museums has been more than doubled in ˆve years. This ‰ourish is owed to the Eleventh Five-Year
Plan, which will be discussed in detail in the following section. The eŠect of the 2008 Olympic
Games in Beijing should also be taken into account as an indirect in‰uence.
This considerable increase has been accelerating even more rapidly in the following years till
now, especially from the year 2011 to 2013. Chart 4 shows a fairly sharp increase for these three
years. 823 museums were built between 2011 and 2013, while increase between 2009 and 2011 was
398, showing the growth of museums is much faster than it was before. This continued ‰ourish
owes much to the Twelfth Five-Year Plan, which will also be discussed in detail in the following
section.
It can be seen in Chart 5 that although a large number of museums has been built between 2013
and 2016, the growth rate is slower than in 20112013. Goals set for the Twelfth Five-Year Plan
(20112015) had mostly been reached by the middle year of this Five-Year Plan. At the same time,
due to the change of way of thinking and concepts, the development of museums began to shift
from focusing on quantity to quality.
3-2 Analysis on Regional Statistics of Chinese Museums from 1996 to 2016
In this section, the development trend of museums in China will be analysed and discussed by
region. The National Bureau of Statistics of China has collected the regional statistical data on
museums from 1996 to 2016, thus the years before 1996 cannot be discussed due to limitations of
the available data.
There are 34 province-level administrative regions in Mainland China, which contains 23
provinces, ˆve autonomous regions, and four directly-controlled municipalities (Beijing, Tianjin,
Shanghai and Chongqing). These 34 province-level administrative regions in Mainland China have
been divided into seven big geographical districts (See Table 4). The table of Number of Museums
in China by Region above is arranged and grouped in the sequence of the geographical regions. The
actual delimitation of the seven geographical districts is shown in the following table. It should be
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Table 3. The number of museums in China by regions 19962016. Spreadsheet , Data collected and
published by the National Bureau of Statistics of China, sorted and organised by the author. Table
designed and edited by the author.
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Table 4. The actual delimitation of seven geographical districts in Mainland China, and The number of
museums of seven geographical districts in China in 2016. (Note: The number of population is
calculated by the author from the sampling survey of population in regions in the China Statistical
Yearbook, the sampling fraction mentioned is 0.0837.)
Chart 6. The number of museums owned by
per million populations in seven ge-
ographical districts in China in 2016.
noted that the directly-controlled municipality of Chongqing was established in 1997, before that it
belonged to Sichuan Province. Therefore, there is no statistical data of Chongqing in 1996 in Table
3.
Table 4 and Chart 6 show the current overall regional development status of museums in China.
The data on the table is integrated and calculated by the author from provincial data. Since the
scale and population of each region are not the same, the development level of diŠerent regions can-
not be directly compared. It is essential to calculate the number of museums in each region in
proportion to their population, to have a scientiˆc and precise analysis of data. According to Chart
6, it is clearly to see that Northwest China owns the most museums per capita, though this region is
a relatively undeveloped part of China. This situation cannot be simply connected with its level of
economic development. The Northwest is the core cultural area in ancient China; it is where the
city Xi'an is located - a historical city that was the ancient capital for six dynasties, and owns the
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Table 5. The number of museums of seven geographi-
cal districts in China in 2013. (Note: The
number of population is calculated by the
author from the sampling survey of popula-
tion in regions in the China Statistical Year-
book, the sampling fraction mentioned of this
year is 0.0822.)
Chart 7. The number of museums owned by
per million populations in seven ge-
ographical districts in China in 2013.
Terra Cotta Warriors. Although East China owns the largest number of museums, the east part of
China is also the most densely-inhabited area, while Northwest China is sparsely populated, so the
number of museums per capita rises. Apart from Northwest China, the development level of the
other six regions is relatively balanced.
Comparing the statistical data above in 2013 and 2016, conclusions can be drawn that the number
of museums per capita in all seven geographical districts rises; however, there has been almost no
change in trends across geographical districts.
The Development of Museums in North China
There are two provinces, one autonomous region, and two direct-controlled municipalities in this
region. All of these province-level regions show an upward trend during the period studied. Com-
pared to whole provinces, the two direct-controlled municipalities are much smaller, thus their
numbers of museums are the two lowest. Inner Mongolia Region and Hebei Province have relative-
ly slow starts, but during the Eleventh and Twelfth Five-Year Plan period, the trends of setting up
museums go up quickly. Shanxi Province already had a large number of museums by the year 1995,
so it keeps a gradual pace of development.
The Development of Museums in Northeast China
All the three provinces above show overall upward trends from the Eleventh Five-Year Plan
period till now. Among the whole Northeast China, Heilongjiang Province shows a sharp increase
as the government of Heilongjiang has focused on the development of cultural industries in recent
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Chart 8. The development of museums in North China 19962016.
Chart 9. The development of museums in
Northeast China 19962016.
Chart 10. The development of museums in
East China 19962016.
years. Firstly, the government of Heilongjiang has introduced policy to build more museums in city
level, as well as ethnic areas, border areas and poor areas. The government also encourages com-
bining museums with cultural tourism, which boosts the development of museums not only in quan-
tity, but also in quality, setting in a virtuous circle.
The Development of Museums in East China
The quantities of the museum in these province-level regions have been developed, which can
also be seen in Chart 15. Looming large among these, Jiangsu Province is experiencing a noticeable
leap from the year of 2007 till now that can even be highlighted nationwide. Jiangsu Province is a
developed area in China, which has a su‹cient material basis to develop cultural industry.
Moreover, the government of Jiangsu Province has set the goal of developing a province with dis-
tinguished cultural characteristics in 2006. The province has introduced the administrative
documentation as The Notice About the Revitalization of the Cultural Industry in Jiangsu Province,
which improved the development level eŠectively. Moreover, the prominent increase in Shandong
Province from the year 2013 till now can never been ignored. Shandong Province not only produces
policies to develop state museums and other public museums on the basis of the nationwide Five-
Year Plans, but also promulgate regulations to give supports on developing private museums, thus
to establish a diverse and distinctive museum system.
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Chart 11. The development of muse-
ums in Central China 19962016.
Chart 12. The development of muse-
ums in South China 19962016.
Chart 13. The development of museums in
Southwest China 19962016.
Chart 14. The development of museums in
Northwest China 19962016.
Chart 15. The development of museums in Mainland China 19962016.
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Table 6. The number of museums in China by types 19962000.
Chart 16. The number of museums by types in China 19962000.
Table 7. The number of museums in China by types 20012015. , Data collected and published by the
National Bureau of Statistics of China (20012009) and the Ministry of Culture of the People's
Republic of China (20102015). Table designed and edited by the author.
The Development of Museums in Central China, South China, Southwest China and Northwest
China
In general, as has been discussed in the region of North China, Northeast China and East China,
the situation of other regions is the same to some extent-overall upward trends with small ‰uctua-
tions, all museum industries in province-level regions have been developed.
3-3 Analysis on Statistics of the Types of Chinese Museums from 1996 to 2016
The knowledge of museology in China has been enriched with the development of the times, and
the typology of Chinese Museums has developed as well. The National Bureau of Statistics of China
employs two diŠerent typologies to collect data on diŠerent types of museum.
From 1996 to 2000, the National Bureau of Statistics of China divides museums into comprehen-
sive museums, special museums and memorial museums. ``Special museums'' refers to museums in
a speciˆc area, for instance, the National Water Museum of China, and the Geological Museum of
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Chart 17. The number of museums by type in Mainland China 20012015. , Data collected and pub-
lished by the National Bureau of Statistics of China (20012009) and the Ministry of Culture of
the People's Republic of China (20102015), sorted and organised by the author. Line chart
designed and illustrated by the author.
China. The number of all types of museums is growing while the number of comprehensive muse-
ums is far greater than that of the others.
From the year 2001 till now, the National Bureau of Statistics of China has divided museums into
ˆve types: comprehensive museums, history museums, arts museums, nature science and technolo-
gy museums, and others. Though the typology has changed, comprehensive museums and history
museums (counted as comprehensive museums before) still constitute a great proportion among all
types. Though all types of museums are generally developing, the development between diŠerent
types of museums is still unbalanced. The growth of museums in China lacks diversity.
4-Discussion
4-1 Relationship between the Development of Museums and Five-Year Plans
Five-Year Plans are parts of China's national economic plan, which mainly aim at the major con-
struction projects in this country, making plans for economy productivity distribution, and planning
for a national economic development vision and objectives. Five-year plans are made by the
Chinese Communist Party through the plenary sessions of the Central Committee and at National
Congresses. The First Five-Year Plan began from 1953. The Thirteenth Five-Year Plan is current-
ly in eŠect.
According to the data analysis above, there is an unprecedented boom during the period of the
Eleventh Five-Year Plan which has continued till now, which is much greater than before and is
even much greater than the development of museums in any other country, thus this section of the
dissertation will focus on the recent Eleventh Five-Year Plan, Twelfth Five-Year Plan, and the on-
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Table 8. The speciˆc statistics of museums in China during the Eleventh Five-Year Plan.
going Thirteenth Five-Year Plan.
The Eleventh Five-Year Plan requires advancing the development in service industry, especially
in the industries with high demand potential, such as culture, tourism, and community services.
The plan has also set the goal to enrich the spiritual and cultural life of the people by actively de-
veloping cultural industries, increasing government investment in cultural undertakings and grad-
ually forming a relatively complete public cultural service system covering the whole society.
According to the plans above, the Outline of Cultural Reform and Development Plan in the Eleventh
Five-Year Plan Period（国家“十一五”　期文　　展　　　要）which is set under the overall
Eleventh Five-Year Plan has set detailed goals on museum industry. The construction of museums
is asked to be strengthened as a part of public cultural infrastructure construction. The outline also
requires improving the free or preferential opening system of public cultural facilities such as state-
owned museums and art galleries; promoting the application of digital and network technologies in
public cultural services, such as setting up online libraries and online museums. As to heritage con-
servation, there are goals to complete the national cultural heritage general survey; strengthen the
protection and management of world cultural heritage, historical and cultural cities and cultural rel-
ics protection units; develop and implement a plan for the protection of unmovable cultural relics.
The Eleventh Five-Year Plan has set the goal of increasing the number of museums in China to
2,600. Its goals also include having 10,000 exhibitions every year, which are to attract 170 million
visitors. There are also goals to improve not only the quantity but also the quality of museums, such
as optimizing their collection and conservation working systems, promoting academic research in
museums, and having more communication with overseas museums and curators.
According to Table 8, the goal of increasing the number of museums to 2,600 has not been
reached, but the current number, 2435, is already near the goal, and the growth rate over this ˆve-
year period is 50.6, which is very high. It should be said that this goal is too high and beyond the
construction ability of China. By 2009, the goal of having 10,000 exhibitions a year had already
been reached, and the exhibition number of 2010 is 26,704, which greatly surpasses the goal. China
has also reached the goal of having 170 million visitors every year since the year after the plan was
introduced (2007). After that, the number of visitors kept accelerating, reaching 267,040,000 in
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Table 9. The speciˆc statistics of museums in China during the Twelfth Five-Year Plan and the ˆrst year of
the Thirteenth Five-Year Plan.
2010, which is 97.04 million more than the goal of 170 million visitors.
According the Twelfth Five-Year Plan and the Outline of Cultural Reform and Development Plan
in the Twelfth Five-Year Plan Period（国家“十二五”　期文　　展　　　要), the goals set on cul-
ture aspect related to museum industry are the same as those of the Eleventh Five-Year Plan in
general. Goals of improving the development of Public cultural service system, digitalization and
enhancing the heritage conservation continue. The outline also mentions that promoting the in-
tegration of cultural industries and tourism, logistics, architecture and other industries.
The twelfth Five-Year Plan has more detailed goals rather than the single goal of increasing the
number of museums. This plan includes completing emergency plans for all key cultural relic pro-
tection sites and museums; strengthening the protection of minority cultures by establishing their
own ethnology museums; and ˆling all the archives of grade one collections in museums. Mean-
while, a goal for the growth of museums is indispensable: the plan aims to have 3,500 museums in
total by the end of the Twelfth Five-Year Plan. The plan also aims to have 10,000 exhibitions every
year with 500 million visitors.
It can be seen that the collection of statistical data on museums has become more detailed from
the beginning of the Twelfth Five-Year Plan than it was previously, with several new columns ad-
ded. The goal of having 3,500 museums in total was nearly complete by the middle year of this
Five-Year Plan. As to the number of exhibitions held, the plan set the same goal as the eleventh
Five-Year Plan though it has already been achieved. According to Table 9, except the number of
exhibitions being held in 2013 decreased below the goal, aims of the growth in quantity, exhibitions
per year and the amount of visitors are not only reached, but also exceeded. The archive work of
grade one collections is proceeding steadily and smoothly.
The plan continues focusing on improving the social public service system in the Thirteenth Five-
Year Plan. Moreover, it sets goals on making use of historic districts and residential villages to de-
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Chart 18. The number of Spectators (10,000 person-times)
velop common cultural projects. Comparing to the Eleventh and Twelfth Five-Year Plans, the cur-
rent on-going plan emphasizes more on cultural heritage protection. This plan set goals on strength-
ening the awareness of protection of cultural relics in the entire society; strengthening the protec-
tion of precious cultural resources such as world cultural heritage, cultural relics protection units,
national archaeological parks, important industrial sites, famous historical and cultural cities, fa-
mous villages and intangible cultural heritage, and promote heritage resources; as well as making
reasonable use on cultural relic resources. The plan also emphasizes on the protection and restora-
tion of cultural relics in the collection; to establish and improve the national cultural relics supervi-
sion system and improve the cultural relics registration system; to strengthen archaeological exca-
vation and research, and also the improvement the intangible cultural heritage protection system.
It can be seen from these three Five-Year Plans that the museum industry is always set under the
ˆeld of public cultural services in the plans and outlines. Museums are placed in the same position
as the libraries, which are regarded as a means of social lifelong education, and to enrich the
spiritual life of public. The importance of cultural heritage protection is increasingly recognized.
Furthermore, in March 2018, according to the institutional reform plan of the State Council ap-
proved by the First Session of the 13th National People's Congress, the Ministry of Culture is in-
tegrated to form the Ministry of Culture and Tourism of the People's Republic of China and will no
longer retain the Ministry of Culture. This integration indicates the further cooperation between
the cultural industry and the tourism industry in the future.
5-2 Relationships between the Development of Museum and Administrative Guidelines
Speciˆc to the Museum Industry
The Notice of the Free Entrance of all the Public Museums and Memorial Halls all over the Country
（　于全国博物　，　念　免　　放的通知）was issued in 2008, which declared the free entry of all
public museums in China, which greatly encouraged the public to visit museums. This policy did
not aŠect the growth of museums much, but it created an atmosphere in which the public put their
eyes on museums, which were usually ignored before. This Notice has made remarkable achieve-
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Chart 19. The number of total revenue and total expenditure.
ment. According to Chart 18 which is made from Table 9 and Table 10, the spectators in 2009 and
2010 are extremely far exceeds that of the previous and following years.
The China's Cultural Industry Promotion Plan (文　　　振　　　), introduced in 2009, raised
the awareness of the public to promote the whole cultural industry, including museums. This pro-
motion plan shows that the government has started paying more attention to developing the cultur-
al industry as an important aspect of the soft power of the country. However, the main body of this
promotion plan does not mention speciˆc goals and policies for museums.
The Medium and Long Term Development Guideline on Museum Industry (from the year 2011 to
2020) (博物　事　中　期　展　　　要(20112020年度)) is the latest guideline dedicated to
promoting the development of museums. It says that by the year of 2020, a nationwide museum
system with distinctive characteristics, optimized structure, and rational layout should be formed, a
public cultural service system of museums should be established, and that China should evolve into
one of the top countries with developed museums in the world. The coverage rate of museums
should be raised. At present, every 336.5 thousand people own a museum (calculate by the statisti-
cal data of 2016). By the year 2020, the goal that every 250 thousand people own a museum should
be reached. In addition, the guideline shows an ambition to have a series of national museums
reaching the international advanced museum level. The guideline also mentions optimizing the type
composition of museums, which means building more varied types of museums in the areas of tech-
nology, (contemporary) art, nature, ethnic, folk, industrial heritage, Twentieth Century heritage,
intangible cultural heritage, ecology, and community museums, as well as digital museums. There
are also goals to optimize the quality of museums, including building a better collection archive sys-
tem, improving the construction of infrastructure of local medium－sized and small museums and
so on. This guideline will last for more than two years, so its eŠects remain to be seen in the future.
However, it can be seen clearly from Chart 19 that since this Guideline has been introduced (2011),
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the total expenditure on museums every year is in considerable huge amount, and increasing year
by year. The increasing funding re‰ects the emphasis on museum industry. This bar chart also
shows the total revenue is always a little more than the total expenditure in each year. Since the
surplus every year is too small, it can be seen as break even. From this perspective, it can be ac-
knowledged that the museum industry is not supposed to be used as proˆtable tool.
The Silk Road Economic Belt and the 21st-century Maritime Silk Road (“　　之路　　　”和“21
世　　上　　之路”), the strategy introduced in 2013, aims to connect and cooperate with Asian
and European countries, which is better known as the One Belt and One Road Initiative (OBOR) (一
　一路), The Belt and Road (B&R) and The Belt and Road Initiative (BRI), also eŠects the develop-
ment of museum in China, especially the regions related: Xinjiang, Qinghai, Gansu, Shaanxi, Nin-
gxia, Chongqing, Sichuan, Guangxi and Yunnan on `Silk Road Economic Belt'; and Jiangsu,
Zhejiang, Fujian, Guangdong, Hainan and Shandong on `Maritime Silk Road'. The development of
museums in these regions has already beneˆted from this strategy and made progress, especially
Shandong Province and Jiangsu Province, which can be seen in Chart 11. Deeper cooperation with
other countries and greater development can be expected in museum industry in the future.
The Museum Ordinance (博物　条例) promulgated on February 9, 2015, and came into force on
20th March becomes the upper law by the State Council in China can be regarded as a break-
through in museum industry. The improvement of the museum legal system is one of the issues of
the development of museums industry in China. There is no museum law in China yet. The ad-
ministration and operation of the museum were relied exclusively on the museum management
rules prescribed by the Ministry of Culture. This will strengthen the legal foundation for the de-
velopment of museum business as well as the legal regulations on museums.
6-Conclusion
According to the data analysis and discussion of museums in China with regard to overall time-
line, regions and types, it can be seen that though several small ‰uctuations due to political move-
ments or disasters are apparent, the development of museums in China has made outstanding
achievements and the development speed till now has been rapid. The current development status
of museums in China is better than it has been in any other periods before. Traditional Chinese cul-
ture has crossed through the strait of being neglected and has been re-evaluated as the essence of
Chinese culture, which has been well preserved in museums at present.
According to Nathan and Scobell (2012), the development of cultural industries is linked with
economic progress. The economic basis determines the cultural superstructure, which is usually
called soft power. China has achieved remarkable economic success, especially in the recent twenty
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years. The success with regard to the economy allows the country to have enough money to de-
velop the museum industry. In addition, only when the development of the economy has reached a
relatively high level can the government starts to think about developing soft power and to ‰ourish
the cultural industry. All in all, the development of museums is consistent with the development of
the economy.
Apart from the in‰uence of economic factors, the policies and administrative guidelines and plans
immensely aŠect the development of museums. The government sets targets and allocate funds to
develop the museum industry that have actually aŠected the development of museums in China
thoroughly. The plans used to be dissociated from practice in few decades since the establishment
of the country, but now the plans are relatively rational, and most of the goals set in the plans and
guidelines have been achieved.
However, the quantity of museums is not everything. It is of vital importance for Chinese muse-
ums to enhance the cultural interpretation and enrich the exhibitions in museums at the present
time, since China has already has a considerable number of museums. Better exhibitions need to be
made, more professional curators are required, and better conservation and restoration of collec-
tions are needed. When the government is going to set new goals for the development of the muse-
um industry in China, these aspects should be never ignored and need to be emphasized. When con-
sidering building new museums, it is important to maintain a better balance between diŠerent
regions, preferentially building more new museums in the Ningxia Province and Tibet Autonomous
Regions at province level, and in South China when talking about big geographical regions. The
balance between diŠerent types of museums should also be optimized. Moreover, according to the
statistical data of 2013, there are 3,473 museums in total in China. According to The Medium and
Long Term Development Guideline on Museum Industry (from the year 2011 to 2020) (博物　事　中
　期　展　　　要(20112020年度)), every 400 thousand head of the population in China owns
only one museum. However, compared to the United States, there were already 6,617 museums in
the year of 2000, and every 42.6 thousand head of population owns one museum, a rate which is
nearly ten times larger than that data of China now. Though China has made progress in the de-
velopment of the museum industry, there is still a long way to go and many things need to be im-
proved.
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